THE MASTER AND CHAITANYAISM
Bhagavat tells us that a confraternity of about forty men,
of whom Chaitanya, Nityananda, Adwaita, Gadadhar,
Narahari,   Bakreswar,  Gangadas,  Govinda  Ghosh,
Vasudev, Murari Gupta, and Haridas figured most
prominently, assembled every night in the courtyard of
Sreebas, and sometimes in that of Bakreswar to sing the
name of Han in a quorum. Chaitanya imparted certain
fine musical touches to the Manoharsai, which had a
certain harshness, when it first originated in the paragana
of the same name in the district of Burdwan. The songs
of Jaydeva, Chandidas, and Vidyapati, which occupy a
very high place in the hymnology of the sect, were also
sung. The outsiders were given no access to this fellowship,
and it has been said that one night Gangadas, who was in|
charge of keeping the gates of the house during these nightly
sessions, refused admittance to a Brahmin ; in consequencel
of this the Brahmin became highly incensed and the'
following morning pronounced a severe curse on Chaitanya
on the banks of the Ganges. The Brahmin did not see
that Chaitanya had formed a select body only to prepare
them for the wonderful propagating work that was to
follow. Their founts of religiousness being nourished by
this emotionalism, Chaitanya sav^ enough possibilities in
them, and the desire to carry the banner of Vaishnavism
to the door-way of every home, worked within him with
a tremendous intensity. The streets of Nadia as of all
places he visited, became resonant with Vaishnava music
and musical appurtenances ; and with a sweeping rapidity,
the entire Nadia became Vaishnava.
After the two centuries of the Sakta revival and the
decline of Vaishnavism, Chaitanyaism regained its halcyon
days in the eighties of the last century, when some elements
•'of Chaitanya's Bhakti were introduced into the Brahmo
21,7

